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Not.ce.—Referring to a report industriously 
and, we fear, maliciously circulated by interested 
parties, we hereby formally deny that we 
contemplate, or have ever contemplated, the issue 
of a Sunday Edition of THe Lute. Feeling, 
as we do, the imporiance of as many Days of 
Rest as possible, we are quite content to bring 
the paper out once a month. 





THE MEISTER GLEE SINGERS. 





Tue four gentlemen who are grouped 
together as our frontispiece this month are 
the Meister Glee Singers... The quartet party 
which they form came into existence in the 
year 1890, when they appeared for the first 
time (in their corporate body) at the Promenade 
Concerts at Covent Garden. Since then they 
have visited nearly every large town in the 
United Kingdom; and everywhere, as in 
London, their artistic singing has _ been 
enthusiastically welcomed.. The quartet has 
made protracted tours in conjunction with such 
leading lights as Mme. Marie Roze,. Mme. 
Nordica, and Mlle. Nikita. It has frequently 
sung before members of the royal fainily, and 
Her Majesty the Queen has personally con- 
gratulated sheae exceptional vocalists, 

The Meister Glee Singers graced the Ballad 
Concerts (London) during four successive 
seasons ; they have appeared at the Liverpool 
Philharmonic Society, and at the Albert Hall 
(on July 30, 1896) with Madame Patti. In 
their honour a special concert was given by 
the Bristol ‘‘ Orpheus,” conducted by Mr. 
George Riseley, organist of the cathedral, and 
on that occasion they were entertained at a com- 
plimentary banquet, to which the “ Meisters ”’ 
look back with pleasure as the spontaneous 
tribute of the appreciation of one of the most 
representative choral societies in England. 
_ Visitors to and residénts in Brighton will 
remember their delightful performances under 
the dome of the Pavilion, and, in short, he (or 
she) who has not yet heard the glees of this 
quartet has a fresh experience for which to live. 
It would be easy to catalogue the prominent 








singers and instrumentalists who have assisted 
at their concerts, either while ‘‘ on tour’ or on 
isolated occasions. But that would merely be 
to introduce into this brief sketch the most 
celebrated names at present before the public, 
and involve a list of names for which we have 
neither space nor inclination. It was recently 
almost arranged that the quartet should visit 
Australia, but better councils have prevailed ; 
for why. should the British Isles lose so 
charming a combination just as its inherent 
value is becoming recognised? It takes a 
long time to make people understand a good 
thing: it was practically quick work for the 
‘‘Meisters’’ to achieve the reputation they 
have in nine years only. 

The telegraphic address of the ‘ Meister 
Glee Singers” is ‘“‘ Ensemble,” and this is 
their watchword. They acknowledge no 
leader or conductor, nor does any one of 
the four members claim predominance in 
their administration. Everything, from their 
vocal selections to their business arrange- 
ments, is arrived at in combination, and 
such things as jealousy and vanity—the 
curses of many artistic lives—are absolutely 
unknown in this pleasing little céterie. Each 
member is perfectly equipped for his individual 
part, and the deliberations of the four in 
conclave never fail to produce the best 
artistic and—we are thankful to add—the best 
financial results. The names of the ‘‘ Meisters”’ 
are Mr. William Sexton, Solo Alto at West- 
minster Abbey, Mr. Charles Chilley, the well- 
known Tenor, Mr. William Forington, principal 
Baritone at the Temple Church, and Mr. 
Webster Norcross, an American Basso of great 
compass and volume, who distinguished himself 
with the late Carl Rosa Company. P.R. 





CURRENT NOTES. 





Tue Concorde London Permanent Opera 
Scheme finds great favour in Paris, and such 
men as d'Ind , Fauré, and Chausson have 
already expressed their great interest in this 
scheme, Mrs. Norman-Concorde is still in 
Paris on this and other artistic business. 

* . * 
* 

Tue Concorde Concert Control will give an 
orchestral concert at St. James’s Hall on May 
30, which will be devoted entirely to the 
music of Fritz Delius. The programme will 
include excerpts from his operas and other 
works: Delius is a composer of the advanced 
school, and his works are likely to arouse a 
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great amount of discussion. Capellmeister 
Alfred Hertz of the Opera House, Breslau, will 
come over to conduct. Hertz is also a con- 
ductor of the most modern school. 

‘ : 


Tue Misses Anna and Louie Lowe announce 
three chamber concerts at St. George’s Hall 
under the management of Mr. Norman- 
Concorde on the evenings of May 1, May 30, 
and June 13. The assisting artists are Mr. G. 
A. Clinton, Mr. G. Ferir, Miss Marie Fillunger, 
Mr. Whitworth Mitton, Mr. Louis Frolich, 
Mr. Alfred Gibson, and Mr. Henry Bird, and 
the programmes will include Mozart’s Trio 
(for piano, clarinet, and viola) in E flat, 
Fantasiestucke for piano and clarinet, vocal 
duets and quartets (Brahms), and the Span- 
ishches Liederspiel (Schumann). 


nt 


ok 

On Saturday evening, April 15, the Bristol 
Choral Society gave Brahms’s German 
‘*Requiem” and Mendelssohn’s “ Hymn of 
Praise” at the Queen’s Hall, London. Mr. 
Riseley, of Bristol Cathedral, conducted fine 
performances of these historical works, and 
the full band was reinforced by a chorus 
numbering 500 souls. The soloists engaged 
were Mme. Ella Russell, Miss B. Stanley 
Lucas, Mr. Braxton Smith, and the invaluable 
Mr. Andrew Black. 


*  * 


On Tuesday afternoon, April 18, one of 
those miscellaneous concerts which invariably 
prove so attractive to the public, was given 
under the auspices of Mr. W. Adlington at St. 
James’s Hall, London, M. Gorski officiated as | 
solo vidlinist, and distinguished himself in 
selections from Saint-Saéns, Paderewski, and 
Zarzvcki. With the last named composer's 
name we had hitherto been unacquainted, but 
he has evidently the faculty for writing pleasing 
music, and his “‘ mazurka,” admirably played 
on this occasion by M. Gorski, was among the 
most agreeable items of the concert. Mr. 
Leonard Borwick was the solo pianist. His 
crisp touch and masterly method produced 
more than their customary effect before an 
audience that was evidently more than usually 
discriminating. Mr. Jack Robertson sang, inter 
alia, with delicious effect Gounod’s inspired 
setting of Longfellow’s words, ‘If thou art 
sleeping, maiden, awake,” and Mr. Kennerley 
Rumford obliged with well chosen songs such as 
Stanford’s ‘* Rose of Killarney.” Miss Louise 
Dale, who was practically the fons et origo of 
the concert, appeared to great advantage ds 
soprano vocalist. In two songs by Maud V. 
White she gave the utmost pleasure as much 
by her selection as by her artistic method, and 
subsequently she sang charming morceaux by 
Dvérak, Godard, and Alicia Needham. The 
music of the latter almost does justice to 
Mr. Eugene Field’s quaint and 4 





“ Fairy’s Lullaby,” which begins “ 





{May 1, 1899. 





little Dear-my-Soul.” Such words might have 


inspired more refined music than A. Needham 
has produced, but they have at any rate 
suggested a melody that seems destined to be 
popular. There is something very captivating 
about the expression ‘‘ Little Dear-my-Soul "— 
though we cannot pretend to guess what it 
means. 
* 
ok 

Mrs. Kenpa gave a musically accompanied 
Reading in her usual distinct and incisive 
manner, about a girl named Violet who was 
going to school. We own a child named 
Violet, curiously enough, who is going to 
school, and such child accompanies us to said 
concert. If, therefore, we say that Mrs. Kendal 
is the best reciter of the age, can you blame 
us? Seriously, though we spoke in slighting 
terms of Mrs. Brown Potter in our last issue, 
because, as we deem, she cannot recite, we 
may be allowed to admire the polished 
Mrs. Kendal, who can. 

*  & 


A very interesting concert was given at St. 
James’s Hall (London), on Friday afternoon, 
April 7, when the Musical and Orchestral 
Societies of Marlborough College combined to 
furnish an entertainment in aid of their School 
*‘Mission,” at Tottenham. The list of lady 
Patronesses was headed by H.R.H. The 
Duchess of Albany, and among the audience 
were to be noted many leaders of Society. 
Naturally present and past pupils of Marl- 
borough College mustered in great force, and 
a devoted band of these last, acting as 
stewards on the occasion, contributed not a 
little to the comfort of the visitors. The 
School orchestra opened fire with Weber’s 
overture ‘‘ Euryanthe,” which was performed 
creditably enough; the same body gave sub- 
sequently the “ eae, ager Mi from Moszkowski's 
opera ‘‘ Boabdil.” In this exciting piece the 
instrumentalists shone, and reflected great 
credit upon their conductor. It was not made 
clear upon the programme who this gentleman 
was; for there weré two conductors, Mr. 
W. S. Bambridge, Mus.B., and Mr. Robert 
Berndt. We fancy that one of these conducted 
the choir, and the other the band. But which 
conducted which it w&s impossible to guess 
without a personal acquaintance with these 
worthies which we were not fortunate enough 
to enjoy. ams 

* 

Mr. W. S. Bamsrivce also contributed 
Schubert’s difficult Impromptu (No, 4, Op. 90) 
as a pianoforte solo. He played remarkably 
well, and showed both power and taste. An 
old Marlburian, Mr. Rowland Hughes, sang 
Handel’s ‘‘ Droop not, young lover,” with spirit ° 
and finish, and the pat ie gave in addition 
a movement from Mendelssohn’s ‘“ Scotch” 

mphony, and a Polonaise by Liszt. Madame 

Gomez sang a quaint and somewhat 
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weird arrangement by Hatton, entitled ‘‘ The 
Enchantress.” Theaccompanist (Miss Margaret 
Cooper) deserves great kudos for her share in 
this performance, and she acquitted herself 
with similar grace and effect in the pianoforte 
part of ‘* The Spring is Come,” by Maud V. 
White. This beautiful song, perhaps one of 
the finest of Miss White’s compositions, was 
superbly rendered by Madame Gomez, whose 
exquisite and creamy tones are enhanced by an 
absolutely perfect method of voice production. 
A large portion of the programme was devoted 
to part songs by the choir, but we could have 
wished that these had been of a less elementary 
order. It was, perhaps, better to err, if at all, 
on the side of simplicity ; but from so obviously 
well-trained a body of vocalists one expects a 
severer test of their capabilities than they 
seemed inclined to furnish. Mr. Anthony Hope 
(Hawkins), himself an old Marlborough boy, 
imported variety into the proceedings by 
reading a chapter from his very clever ‘‘ Dolly 
Dialogues.” 
* * 


se 


A LITTLE organisation entitled ‘* The London 
Trio” has been formed by Madame Amina 
Goodwin, Herr Theodore Werner, and Mr. 
Whitehouse. Most of the large continental 
cities have a permanent trio, and fortunate are 
those who have had the opportunity of listening 
to the perfect ensemble of such established trios 
as ‘* The Berlin Trio,” “‘ The Frankfort Trio,” 
‘ The Parisian Trio,” etc., etc. The object of 
‘The London Trio” is to present lovers of 
chamber music with an instrumental trio whose 
members ate in frequent association and 
practice, in order to gain the musical sympathy, 
balance of tone, and unity of expression, which 
are almost impossible to achieve.when only one 
rehearsal is obtainable before a concert .per- 
formance. Not only so, but a trio usually 
consists of different artists at each concert, 
which renders the desired ensemble in tone colour, 
and a perfect understanding still more difficult 
to acquire. This is, fortunately, not the case 
with several fine string quartets, which we often 
listen to with pleasure, as the members are 
constantly working together, and, ars ape 
play with remarkable precision and finish. It 
is, therefore, on these lines (of equal importance 
in a trio) that the members of ‘‘ The London 
Trio” are desirous of presenting to music 
lovers in London and the provinces a well- 
chosen repertoire in this particular branch, 
drawn from both the classical and the romantic 
schools. The first concert of the trio took 
place at St. James’s Hall on April 27. Mr. 
Douglas Powell supplied the (apparently) indis- 
pensable vocal assistance. 


a ss 
* 


An admirable recital was given at St. James’s 
Hall on Monday evening, April 24, when Mme. 
Adelina De Lara (piano), and John Dunn 
(violin), delighted an appreciative if not very 





considerable audience with solos and duets 
for their respective instruments. Their com- 
bined forces resulted in an excellent rendering 
of Schumann’s Sonata in A minor, and Madame 
De Lara introduced as solos several pieces 
that were out of the beaten track. These were 
notably by Naprawnik, Landon Ronald, Jensen, 
Stojowski, and Rachmaninoff, the latter’s 
“ prelude in C sharp minor” being one of her 
best efforts. Mr. Dunn relied Yor his solo 
effect upon Bach’s famous ‘‘ Chaconne,” which 
has been Joachim’s stalking horse for years at 
the ‘* Pops.” From some points of view we 
prefer Mr. Dunn’s reading to the veteran's. 
Madame Leslie Arnott contributed the vocal 
element in pleasing style. 


* * 
* 


On behalf of the “ Stella’’ Disaster Fund a 
special matinée was given at the Empire on 
Tuesday afternoon, April 25, when the theatre 
was generously lent by the company (manager, 
Mr. H. J. Hitchins). It was a feature of the 
occasion that every individual performer who 
was advertised to appear came forward to do 
his or her “turn” with the solitary excep- 
tion of Mr. Arthur Roberts. The charming 
ballet ‘ Alaska,” music by Mr. Leopold 
Wenzel, produced its customary effect, and 
such prominent entertainers as Mr. Imro 
Fox, Miss Katie Seymour, Miss Ellaline 
Terriss, Mr. Lewis Waller, Miss Marie 
Tempest, ‘‘ Rapoli” and Mlle. Yvette Guilbert 
were listened to with enthusiasm. One of the 
best items in the programme was “A Melo- 
drama ”’ of burlesque character in which Miss 
Letty Lind, Miss Maud Hobson, Mr. Robb 
Harwood and others took part. This extremely 
amusing trifle was beautifully. and simply 
performed by the company and we regret that 
we cannot mention the author’s name as it was 
not vouchsafed on the programme. A hand- 
some sum was realised for the charity, the 
house being filled with cheerful and paying 
guests. Miss Edna May and “other Belles of 
New York” sold programmes in the most 
insinuating way. ; 


Fd 
Ne 


At the Royal Choral Society’s Concert at the 
Albert Hall Mr. Edward Elgar’s ‘‘ Caractacus” 
was performed for the first time in London. It 
was composed for the Leeds Festival of last 
year. In spite of manifest drawbacks in the 
libretto Mr. Elgar has contrived to write some 
very capital and interesting music, and we 
regard ‘“ Caractacus” as the harbinger of 
even higher things. The composer shows a 
capability of expression and a sympathetic 
quality that are all too rare; he has obviously 
not yet done himself entire justice; he has 
much more to follow. 

How different is his case from that of most 
aspirants for public favour as composers! 
Generally they have, as it were, all their goods 
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in the shop window. They have nothing to 
fall back upon. Nay, too frequently by their 
patent limitations they prove themselves in- 
capable of any real improvement. Mr. Edward 
Lloyd, Mr. Andrew Black, and Madame 
Medora Henson filled the solo parts most 
satisfactorily, Mr. Black being as Caractacus 
actually superb. Mr. Elgar conducted his 
own work, but well as it went it might have 
gone better had it been entrusted to the more 
experienced hands of Sir Frederick Bridge. 
* * 
ok 
THERE seems to be a notion that the com- 
poser of an orchestral work should have the 
option of conducting it when performed. 
** Conducted by the Composer ’’ seems to be 
regarded as an attractive legend. But com- 
position is one thing and conducting is another. 
Apart from the sentiment of the thing, there is 
no reason why a piece should go well because 
the composer waves an unfamiliar stick over 
an unfamiliar band. On the contrary he 
probably fidgets the band, and would do better 
in nine cases out of ten were he to leave the 
direction in the hands of him to whom the 
members of the orchestra are accustomed. 
There is no shadow of doubt but that Richter 
conducted and conducts Wagner’s music in- 
finitely better than Wagner ever did. And 
pray why not? It is quite enough glory to 
cook the dinner, without being at the pains to 
dish it up and hand it round. 
“. 


ok 

“L’Amour Movie, or the Cupid and the 
Princess,” is the somewhat unwieldy title of a 
comic opera now running at the Lyric Theatres 
We cannot go into raptures over it. The 
music by M. Louis Varney is in a measure 
refreshing as reviving something of the ‘‘ go” 
and dash of Offenbach. But the old-fashioned 
story, the threadbare characters, how tired 
they make one! Here we have, as forty times 
before, impossible Princes and Princesses, the 
Governor of this, the Prioress of that. Then 
there are the “ Village Girls,” and Catarina— 
of all names !—* fiancée of the Governor, 
formerly an orange girl!” Mr. W. Yardley 
has evidently done his best with the adaptation 
of a Parisian success which, unless we are 
much mistaken, was more or less due to a 
cettain naughtiness, which he has wisely 
eliminated. But the Parisian public is not 
particularly particular ; give them bright music, 
an arch prima donna, and a few jokes in the 
dialogue, and they are pleased. Of course, in 
addition, the charm of the original must be 
taken into consideration: The music goes 
more crisply to words to which it has been 
originally set, and the genius of the French 
language does not admit the slipshod stuff 
which does duty as “lyrics” in our English 
versions. We have never seen a comic opera 
in French in which the rhymed lines had not 
some literary value. We have hardly ever 


So far as we can judge, Mr. Yardley has 
made the general adaptation, and Mr. Henry 
Byatt has done most of the “ lyrical” business. 
The latter appends his initials to nearly all the 
numbers in the printed book, but he may take 
it from us that they are nothing to be proud of. 
Such a couplet as the following, ought indeed, 
to involve a week's imprisonment : 

LaureTta. And when they’ve prepared you a fire, 

Why, soon you'll be warmer and drier. 
* 

TurRNING to the brighter side of the pro- 
duction, we admit candidly and thankfully 
that the music of M. Louis Varney, sup- 
plemented by additional numbers by Messrs. 
Landon Ronald and Paul Rubens, is on the 
whole very enjoyable. It has the bond fide 
quality of real comic opera as distinguished 
from the lack-a-daisical and pretentious silliness 
of Gaiety, Runaway, Circus, and other Girls. 
The music is throughout that of one or more 
musicians, and there is the true ring of 
experience and workmanship in the finales and 
concerted numbers generally. The orchestra- 
tion, too, is extremely graceful and ingenious, 
and of quite a different brand to the kind of 
thing which sounds as though it had strayed 


Mr. Frederick Cowen on the way. 
78 * 

Miss Kate Cut er as Catarina is charming 
as ever in a stupid part. Miss Evie Greene 
deserves credit for her impersonation of the 
Prince of Syracuse. Mr. John Le Hay is a 
good man struggling with adversity as the 
Governor, and against Miss Jessie Huddleston 
we have not a word to say. But in our 
humble opinion this class of entertainment 
ought to have been decently laid to rest with 
the body of the lamented Mr. Farnie. 

cS * 


Miss Liza LEHMANN may consider herself a 


very fortunate person. In the third week of 
April she had no less than two pieces of her 
composition performed at important concerts. 
These were her ‘“‘ Cycle of Songs: Ina Persian 
Garden,” and “ Young Lochinvar: a Ballad 
for Baritone, Chorus, and Orchestra.” The 


concert of the Walefin series at St. James’s 
Hall on April 18, and was dignified by the 
singing of Miss Esther Palliser, Miss Ada 
Crossley, Mr. Hirwen Jones, and Mr. Arthur 
Walenn. We dealt with this work shortly 
after its first production, and there is little to 
be added now to what was said then. Further 
hearing does not materially alter our opinion, 
which remains distinctly unfavourable. Twenty 
years ago we might have expressed surprise 
that currency should be given to so crude, so 
futile, and so tiresome a collection of preten- 
tious trivialities to the exclusion of worthier 
stuff. But, in the present state of musical 
knowledge, and under, the prevailing conditions 
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awaken wonder, but merely the philosophic 
acquiescence of contemptuous amusement. 
Apparently, to be thought serious it is only 
necessary to be tedious, and amateurish 
incoherence still ranks as profundity. 
aK By 

Miss LeuMANN’s most recent manifestation 
was in ‘ Young Lochinvar” at the Crystal 
Palace on April 22. Here she received from 
an unusually large body of her admirers an 
enthusiastic reception that almost amounted to 
an ovation. Indeed we seldom remember to 
have heard so much applause bestowed on the 
composer of a new piece when called on to the 
platform at Sydenham. Yet what was it that 
all these worthy folk acclaimed so heartily ? 
It was about as poor an effort, judged from a 
musical standpoint, as any setting of the stirring 
lines could be. It is difficult to remember in 
the whole domain of celebrated and popular 
poems one that should prove more inspiring to 
the musician. The very metre: ‘* Oh young 
Lochinvar is come out of the West, Through 
all the wide border his steed was the best ’"— 
suggest an eager and exciting treatment. The 
vivid pictures rapidly succeeding one another 
in the text should surely find some sort of 
reflection in the music. But no. Young 
Lochinvar’s horse plods along like a dray-horse 
when it is not stumbling heavily. The whole 
thing was too slow, as well as most objection- 
able in other ways. Mr. Kennerly Rumford 
sang the solo part, occasionally stopping while 
the chorus repeated a couplet or so, reminding 
one of the responses of the congregation in a 
church service. Whether Mr. Rumford could 
not or would not sing faster, or whether Miss 
Lehmann decided the pace, we have no means 
of knowing. But this much we know, and 
that is that, halting and unsatisfactory as was 
the Ballad, it might have been rendered more 
tolerable by taking it about twice as fast. 

x * 


ImaGinE the nimbleness and the bustling 
effect which should be produced in the band by 
such lines as these: 

There was mounting ’mong Gremeés of the Netherby clan; 
Fosters, Fenwicks and Musgraves they rode and they ran; 
There was racing and chasing on Canobie Lea, 

But the Lost Bride of Netherby ne’er did they see ! 

And compare Miss Lehmann’s setting! This 
we understand is her first work for orchestra. 
We do not wish it to be her last. On the 
contrary. But with two such melancholy 
examples before us, ‘‘In a Persian Garden” 
and “Young -Lochinvar,” we cannot look 
forward to her next venture with any confi- 
dence. Miss Lehmann is apparently a lady 
very fond of music, possessing even a certain 
talent, but without the equipment for serious 
composition, which only patient study and real 


genius can supply. 
* * 


* 
Now, very curiously, at the same concert, 
another orchestral ballad was _ performed. 





This was “ Phaudrig Crohoore,” by Professor 
Stanford, and the story of the poem, by J. 
Sheridan Le Fanu, is almost identical with 
that of “ Young Lochinvar.” In both cases a 
fond lover rides up to a bride’s father’s house, 
interrupts the wedding festivities and carries 
off the bride. He is pursued, but never over- 
taken, and there the incident ends, though 
Le Fanu adds a kind of postscript to the effect 
that Phaudrig Crohoore “fought and died in 
the year ‘ninety-eight,” i.¢., long after his 
successful *‘ raid.” Le Fanu’s poem is much 
longer (it comprises over one hundred lines), 
but so briskly is the music managed that the 
ballad never lags. Nothing could be more 
charming than the conclusion at the words : 
An’ the day that Crohoore in the green field was killed, 
A strong boy was stretched, an’ a strong heart was stilled. 
Here the music ends quietly and pathetically 
after all the breathless vivacity of the preceding 
portion. This ballad was written for the 
recent Norwich Festival, and was performed 
now for the second time. Professor Stanford 
is thoroughly at home with this Irish theme, 
he shines to unusual advantage, and his 
masterly ingenuity and musicianship is promin- 
ent when illustrating the festivities (‘* The 
pipers an’ fiddlers were tearin’ away, There 
was roarin’ an’ jumpin’, an’ jiggin’ and flingin’, 
An’ jokin’, an’ blessin’, an’ kissin’ an’ singin’,’”’), 
or the mad rush of the pursuitafter the fugitives. 
Unfortunately ‘‘ Phaudrig Crohoore’’ came 
last on the programme, and it was evident 
from the scant references in the daily papers 
that few critics had stayed to hear it. 
* * 
%* 

THE concert opened with Mendelssohn's 
“Scotch” Symphony, which was beautifully 
played under the direction of Herr Manns, and 
Miss Susan Strong had the nice taste to select 
the captivating air “Il est doux,” from 
Massenet’s “‘ Hérodiade,” though she was not 
in a position to do it complete justice. Miss 
Gertrude Peppercorn laboured hard and 
correctly in the pianoforte part of Rubinstein’s 
Concerto No. 4 in D minor. But while her 
playing was admirable she could not entirel 
redeem the innate tedium of a piece in whic 
the composer seems to be endeavouring to 
show how dull he can be. The Crystal Palace 
Choir sang capitally in both the orchestral 
ballads. 

* * 

AccomPaNIED by Mr. Henry Bird, Madame 
Blanche Marchesi gave her first vocal recital 
at St. James’s Hall on Friday afternoon, April 
28, It was aconsiderable feat to sing so many 
songs in succession—for Madame Marchesi 
was unsupported by any other artist—many of 
them being of a very exacting character. 
Perhaps a series of three German Lieder, 
composed for and dedicated to the fair vocalist 
by Professor Stanford, formed the most enjoy- 
able feature of the concert. These were sung 
for the first time, and produced a most favour- 
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able impression. The composer accompanied. 
But the entire programme, ranging from 
Claudio Monteverde (born 1568) to Délibes, 
was gone through with that faultless charm 
which Mme. Marchesi has made her own. 
Her unerring taste and perfect style combine 
to make her renderings unique. 


THe same evening Mr. Walter Handel 
Thorley gave an orchestral concert at St. James’s 
Hall, when he introduced two important instru- 
mental works, one ‘‘ Dramatic Scene "’ for band 
and solo vocalist, and three songs, all of his 
own composition. Mr. Thorley also officiated 
as conductor, and accompanied the songs on 
the pianoforte. Asa conductor this musician 
may be said to shine. He does not indulge in 
antics while in the rostrum, he gives a simple 
and distinct beat. He kept the band together 
wonderfully well, and, so far as we could judge, 
extracted from it every ounce of the desired 
effect. His “‘ Impressions from Shakespeare”’ 
possibly comprise several more pieces of the same 
kind as that selected for performance on this 
occasion, which was headed “ Macbeth.” This 
was practically a Symphonic Poem of extended 
scope, and unquestionably a very earnest and 
talented composition. It shows great ambition 
and much originality. It is impossible—even 
for us—to express its precise value as a work 
of art after a single hearing. But it may 
unhesitatingly be pronounced to be highly 
interesting and an acquisition to orchestral 
music. The Dramatic Scene “ Der Tod,” is 
an elaborate setting of Lessing’s ballad of that 
name. Mr. Francis Harford sang the solo 
part, but at times he was somewhat over- 
shadowed by the orchestration which, very 
properly, contains some rather noisy effects. 
The idea was well carried out, and the piece 
created an excellent impression. Mr. Thorley 
sang the three German songs above alluded to 
and he sang them very well, but they did not 
please us so much. They were cast too 
obviously in the same mould, and the third, 
‘“‘ Ich fragte meine Schone,” should surely have 
been more lively. The ‘ Allegro Symphonique ” 
was clever to a surprising degree, but this 
again should be heard a second time. A 
delightful programme was completed by a 
splendid performance of Professor Stanford's 
Overture to ‘“‘ Cedipus Rex,” the majestic 
music of which was most refreshing, by the 
immortal Overture to ‘ Die Meistersinger,” 
and by Beethoven’s fifth Symphony.” 

* 3 

WE are sorry to find that some expressions 
in last month’s biographical notice of Mlle. 
Nuola have caused pain to certain of our 
American subscribers. The notice was written 
by one in whom we ordinarily repose the 
utmost confidence. But it appears that in his 
desire to extol the Southerners, with whom he 
passionately sympathises, he allowed his senti- 
mental ardour to outrun his discretion when 








referring to the victorious side. He has nowa 

more practical reason for regretting his ill- 

considered utterances than any reader on 

en side of the Atlantic Ocean can possibly 
ave. 





MORALS FOR MUSICIANS. 








No. 27. THe Fry on THE WHEEL. 


Tue conductor at an important Opera House 


had just taken his seat in the vostvum and tapped 
his desk twice as a signal for the commence- 
ment of the overture, when, amid an otherwise 
dead silence, the imperfect concord of two 
faultily-tuned fiddle strings struck his ear. 
Laying down his bdton, he observed with 
freezing hauteur : 

‘‘ When you are quite ready, gentlemen, we 
will begin. But do not hurry on my account.” 

‘¢ Half a mo’, mister,’’ said one of the second 
violin-players on his right;” ‘I’ve got a new 
E string on, and it takes a little time to stretch. 
Would you mind my having the A again?” 

This sotto voce enquiry seemed to penetrate 
the entire orchestra, for an oboe gladly gave 
the required A, and soon there was a 
recrudescence of general tuning-up. 

Folding his arms the conductor waited with 
the air of a martyr for the discontinuance of 
the induced cacophony. After some moments 
every instrument was hushed save that of the 
original offender, who still persevered in the 
apparently fruitless endeavour to elicit perfect 
fifths from his open strings. But now the 
onductor, losing all patience, started the rest 
of the band on its wild career, and the curtain 
rose on the first act. 

During the entire course of the opera the 
second violin-player alluded to above made 
abortive attempts to tune his instrument, and 
his efforts were only crowned with success just 
before the commencement of the /inale, into 
which he entered con amore. The manager 
remarked subsequently that the piece had 
never gone so well before, excepting for the last 
number about which there seemed to be something 
wrong ! 

Moral. 

Few Individuals are so important that they 

cannot at a pinch be dispensed with. 








MUSIC IN THE PROVINCES. 





BurTON-ON- TRENT. — Herr Theodore Werner 
appeared at a concert here on 2oth inst. His 
violin solos were accompanied efficiently by 
Miss Ethel Wyon. The concert was in St. 
George’s Hall, which was packed full with 
over one thousand people. The greatest 


applause of the evening fell to Herr Werner, 
who must have been “te pe with his recep- 
igh measure of praise 


tion, and with the 
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accorded him by the local press. The concert 
was in aid of Holy Trinity Church funds, and 
commanded a £53 house. It was organised 
by Lieut.-Colonel Wyon, F.G.C.M., and the 
Rev. W. F. Drury, and was given under the 
patronage of the Mayor and Mayoress of 
Burton, also of Lord and Lady Burton, Sir 
Reginald and Lady Hardy, Sir Robert and 
Lady Gresley, the Deputy Mayor, &c., &c. 
Colonel “Vyon sang twice, his song ‘“ The 
King’s Highway,” being especially well 
received. Mr. Grummitt, the organist of 
Trinity Church, played a pianoforte solo by 
Raff, “ Variations from Suite in D minor.” 
The remainder of the programme was con- 
tributed by the pick of Burton local amateurs, 
who displayed considerable talent. Mrs. Morris, 
Mr. Maxwell Tod, and Mrs. A. S. Tomlinson 
acquitted themselves most satisfactorily. 


GUILD OF CHURCH MUSICIANS. 





LECTURES, ETC. 


Arrangements have been made by the 
Council of the Guild for an important gathering 
of Members, Associates, and Fellows on 
Thursday afternoon, May 18, at 3 p.m., in the 
Council Room, 42, Berners Street, Oxford 
Street, W. The chair on this occasion will be 
occupied by Dr. George Prior, Mus.Doc. Oxon., 
F.R.C.O., F.G.C.M, The following items will 
form the programme : 


Part I, 


Lecture by Dr. J. H. Lewis entitled: ‘“ The 
Material of Melody, and Early Steps in Musical 
Art,” with illustrations on a South African 
native piano. 

; Part Il. 

Pianoforte Recital by Miss Avice L. Butter- 
field, L.V.C.M. 

The compositions to be performed will 
include “* La Polka dela Reine ” (A flat), Raff ; 
‘“‘ Deuxieme Scherzo” (Op. 31 in B flat minor), 
Chopin. 

N.B.—There will be no charge for admission, 
and members may bring their friends. 

Councit MEETING. 

At the Council Meeting which is to take 
place on May 18 at 2.30 p.m. several important 
matters will be discussed, and it is therefore 
hoped that all members will endeavour to be 
present. 

ANNUAL GUILD SuBSCRIPTION. 
The Members, Associates, and Fellows will 


greatly oblige by sending their annual subscrip- |- 


tions to the Warden. 


1899 CALENDAR. 


The new Calendar has been posted to all 
members whose subscriptions are not in arrear. 





DipLoma ExaMiNaTIONS. 
April 24, Leeds. 
une 15, Birmingham. 
une 19, Liverpool. 
uly 6 (in the Council Room), London. 
uly 10, Manchester. 


ComPETITIONS 1899. 


A prize of the value of Two Guineas will 
be awarded to the candidate obtaining the 
greatest number of marks in the F.G.C.M. 
Examination (Organists’ Section) to be held 
on July 6, 1899. 

A Bronze Medal for the best Chant Te 
Deum. A Bronze Medal for the best Double 
Chant. A Silver Medal for the best Anthem 
suitable for use during Lent. These com- 


petitions are open to all Members, Associates, 
and Fellows. 


_—. 


EDUCATIONAL BRANCH. 


Lessons are given in all musical subjects. 


Special terms to the clergy and candidates for 
Holy Orders. 


Brancu GulILps. 


The Council wish to draw attention to 
Law II. as set forth in the new calendar. 

* That the Council have power to sanction 
the formation of Branch Guilds in Australia, 
America, and other places, where it may be 
deemed expedient, such branches to be con- 
structed on the lines laid down by the home 
Guild.” , 


CuHo1rs IN UNION. 


In answer to several inquiries. 

Any Church of England choir may become 
enrolled in union with the Guild, subject to the 
approval of the Council. The fee for perpetual 
enrolment, including certificate for the Vestry, 
copies of rules, &c., is two guineas. 

Enrolled choirs are entitled to wear the 
Badge of the Guild; to obtain the loan of the 
Guild Banner on special occasions; to ask 
advice on any musical matter, or on any point 
of discipline ; to obtain free admission to Guild 
Lectures and Meetings, to enter for the ex- 
aminations and competitions offered by the 
Guild to choristers. 

Certificates testifying to regularity and con- 
duct at services and practices for the year, and 
signed by the President and Warden of the 
Branch Guild, are awarded to members of 
enrolled choirs upon the recommendation of 
the Priest-in-charge. , 


New Cuurcn Music. 

The Rev. Sir George Ralph Fetherston, 
Bart., F.G.C.M., F.V.C.M., has just had 
published by Messrs. Novello & Co., two im- 
portant compositions, viz.: a setting of Dr. 
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Neale’s ‘‘ Those Eternal Bowers,” and a 
Benedicite, Omnia Opera. 

The hymn tune will be found delightfully 
fresh and tuneful, and the setting of the 
Benedicite an exceedingly pleasing and 
melodious composition. 


CORRESPONDENCE. 


To the Editor of Tue Lute. 

Dear Sir,—In your interesting article, 
headed “* Organists of Westminster Abbey,” I 
notice a little inaccuracy respecting the age of 
Henry Purcell. You state that the latter was 
born in 1653, and died at the age of 42. But 
according to all biographical dictionaries, 
Purcell first saw the light in the year 1658 (the 
exact date is unfortunately not known), and 
passed away on November 21, 1695, so that he 
was only 37 at the time of his decease. 

Very faithfully yours, 
ALGERNON ASHTON. 

44, Hamilton Gardens, 

St. John’s Wood, N.W.,’ 
April 17, 1899. 


* .* The article alluded to by our esteemed 
correspondent merely purported to be a résumé 
of Dr. Bentley’s lecture delivered before the 
Guild of Church Musicians. Probably the 
error which Mr. Ashton points out is ours 
rather than Dr. Bentley’s.—Ep. Lute. 


NEW PUBLICATIONS. 


From Messrs. Methven, Simpson & Co., Dundee, 
we have received an ‘‘ Album of Six Songs,” 
by Nimmo Christie. The words of these are 
eminently Scottish in character, and the music 
is of a sound and by no means difficult order. 
Great generosity is shown by the publishers in 
the multiplication of the “ plates"; for each 
song is set out at full length, though frequently 
the same music does duty for two or more 
Stanzas.. The Album will be all the more 
widely popular since the tonic-sol-fa notation 
accompanies the vocal part in every instance, 


AS OTHERS SEE US. 


From a distant shore The Whakatane Times 
and Opouriao Advocate reaches us. This paper 
is ‘printed and published by Henry George 
Walmsdey at his registered office, George 


_ Street, Whakatane, ‘Bay of Plenty, Auckland, 


New Zealand, every Wednesday and Saturday.”’, 
The modest price of a single copy is 3d., but 
the issue dated February 11 contains a very 
flattering reference to THz Luts. Our little 
paper is already largely read in the United 
States and Canada. We have subscribers j 





Norway as well as in Australia—whic 


not, as some may believe, identical with New 
Zealand. It is pleasant to find that our 
words of wisdom have been appreciated in 
remote corners of the earth, and we can 
scarcely refrain from tears when we reflect 
that the Trapper’s or the Prospecter’s ideals 
have frequently been elevated if not redeemed 
on the perusal of our pages by the fitful 
glimmer of the camp fire. 





THE “LUTE” COMPETITION. 


Our April Missing Word has been guessed 
with startling unanimity by no less than mine 
different solvers. The completed sentence 
should read as follows : 

The British excel in the performance of at least 
one kind of musical work and that is Oratorio. 

The word in the above wot in italics is the 
missing word. 

Correct answers have been received from : 

M. M. Parkin, 
Bank Cottage, Brightside, 
Sheffield. 
Mr. JAMEs YouNG, 
9, Sefton Street, Southport. 
Mr. Geo. AYRE, 
11, Argyle Place, Hebburn-on-Tyne. 
Mr. J. H. Smart, 
Alpha House, Poynings Road, 
Upper Holloway, N. 
Mr. James G. Hoskins, 
West Stour, Gillingham, 
Dorset. 
Mrs. HArRISON, 
25, Lenthall Road, 
Dalston, N.E. 
Mr. ArTHUR W. WILCox, 
44, Waverhill Road, Handsworth, 
Nr. Birmingham. 
Mr. M. G. WHITFIELD, 
Hoar Cross, Burton-on-1'rent. 
Mr. ArtTHUR Henry Brown, 
Brentwood, Essex. 

Now to divide up tos. among these nine 
would be a dismal business. We have, there- 
fore, forwarded a postal order for 2s. to each 
of them. The coupon for this month will be 
found on the cover. 

Any man, woman, or child may send in as 
many answers as he, she, or it please, but each 
attempt must be made on the current coupon, 
filled in with the full name and address of the 
sender, and reach this office on or before 
May 21, 1899. Please make it clear whether 
you are lady or gentleman, so that we may 
address you properly. To the sex of “ M. M. 
Parkin” we have no clue. 





TO CORRESPONDENTS. 
Letters connected with the literary department of this Journal must 
be addressed to the Epiror, 44, Great Marlborough Street, W. 
Communications intended for insertion will receive no notice unless 
accompanied by the name and address of the sender. 
The Evitor cannot undertake to return articles of which he is 
unable to make use, unless stamps are enclosed, 
All business letters should be addressed to the PUBLISHERS. 
vertisements should reach the Office of the PUBLISHERS, 44, 
arlborough Street, W., not later than the 20th in order to 
rtion in the next month's issue. 
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“HEAR ME WHEN | CALL” 
Anthem 


FoR SOPRANO or TENOR SOLO ann CHORUS 











Ps. Vi vente, ARTHUR W. MARCHANT. 


LONDON: MUS. D.,OXON., F.R.C.O, 
PATEY & WILLIS, 44,GT MARLBOROUGH ST Ww. 


Andante con espress. 


Yh 





Sen NN ““Semansissemsiesmsaee 








SOPRANO or TENOR SOLO. 











Hear me when I éall, 0 God of 



















my sal - va. tion— 








Thou hast set me at li . berty__ when I was in trou — ble; Have 
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me, have mer me, and 
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poco rall e dim. 


hearken un -. to my prayer, my prayer un _to 


poco rail e dim. 


CHORUS. 
Hear me when [ | God of my sal ~- 
Hear me when I God of my sal - va - tion: Thou 


Hear me when I God of my sal ~ va -— tion: 


Thou hast 
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hearken my prayer, __. 
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